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Barceló Milan a new hotel acquired by Barceló Hotels & Resorts in Milan 
 
Planning: 2009 
Achievement: 2010-2012 
Place: Via Stephenson 55 – 20157 Milano - Italy 
Category: 4* Superior 
Area: 15.000 sqm 
 
Ownership of the property: Alinvest – gruppo Liuni 
Client and Manager: Barceló Hotels & Resorts 
Interior design and lighting project: Simone Micheli  
Project coordination, design developments, art direction: Enrico Favero 
 
Photo:  M.Marcato - J. Eheim 
 
Barceló Milan is located on Via Stephenson, near the Rho–Fiera and Fiera Milano City trade–fair facilities 
and close to the  site of Expo 2015. The new hotel was created to re-examine, unhinge and completely 
renew the criteria of the whole class and its promotion and communication strategies. Forget all antiquated, 
obsolete, old– fashioned definitions of business hotels, and erase any preconceived morphological definition 
and stereotyped typological conception. Hybrid, transversal, full of multiform and synesthetic contaminations, 
a place of wonder, culture, nature and metropolitanity, the Barceló Milan stands as rewrite canon for hotels to 
come. Exteriors are hieratic and unique thank to the detailed work by Giancarlo Marzorati, interiors are 
Iconic and super  functional, thank to the dynamic sign of Simone Micheli. 
 
Barceló Milan does not want to be a business hotel or a simple super-design hotel: is a three-dimensional 
manifesto of the possible and wished union between architecture, sensory and excellence, of the synergy 
and blend between iconic furniture, fully functional in their plastic and fluid shapes, and the private 
experience of the host who lives this space surrounded by vibrant energy, bearer of renewal and 
regeneration.  
 
 
DETAILS  
 
Total Area: 15.000 sqm 
Building height: 98.38 m (including sign) 
 
21 overground floors first 3 floors: 
hall | meeting | wellness | piloty floor - overground square 16 floors for rooms 
1 roof garden 
 
3 underground floors 19.500 sqm parking spaces 13.000 sqm 
technical and service areas 6.500 sqm 
 
280 rooms 
24 suite apartments 
32 deluxe 
210 superior 
14 standard rooms for disabled 
 
6 conference rooms 
First Floor 
space 4: 59 sqm, 60 seats 
space 5: 63 sqm, 70 seats 
space 6: 49 sqm, 40 seats 
Second Floor 
space 1-2-3: large and modular 425 sqm congress halls with spacious external foyer. Multifunctional to suit 
every requirements: seating from 
125 to 200 up to 450 people. 
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2 restaurants 
 
1 wellnness center 600 sqm 
indoor swimming pool 40 mq 
sauna, turkish bath, tanning showers and hydromassage 4 treatment cabines 
2 locker rooms 
1 fitness room 
 
 
ARCHITECTONICAL PROJECT  | GIANCARLO MARZORATI ARCHITECT 
Franz Kafka wrote, in his letters to Felice, “Having the space of a hotel room with four clearly visible walls all 
to myself, and being able to close it ... always gives me at least a hint of the feeling of a new life.” Hospitality 
and rites of welcome reflect noble sentiments, connected with concepts of kindness and generosity to 
strangers that have been customary in many cultures from the dawn of time until now. If at the root of 
hospitality there has always been a home or at least a place for receiving travellers, today hotels are the 
constant object of hospitality. If it is true that if they are now performing their task on the basis of a 
standardized code, it is equally true that the hospitality they offer changes  continuously as a function of who 
travels and who hosts, of places and situations. Setting out from the concept of the hotel as a place of 
freedom, of the absence of constraints, a place sometimes preferred even to oneʼs own home, an effort was 
made with the Barcelò Hotel to identify the foundations of professional hospitality for the contemporary 
traveller. 
The philosophy underpinning the design of the Barcelò Hotel is based on the idea that each guest has his or 
her own history and habits. To know, or even just sense, the different requirements of guests is the first, 
most basic step toward the satisfaction of their needs. To receive a traveller means first of all to ensure a bed 
and a roof. But this is not all. To offer something to others is, in fact, to offer a little of oneself. The style of 
hospitality, the care shown for ambiance and room design, the availability of spaces with different intended 
uses, ranging from business (meeting and conference spaces) to physical well-being, relaxation, fitness and 
personal services and, of course, the important aspect of food service, work together to form the image of the 
host. One must devote great care, and pride, to the smallest details. For guests notice everything; they study 
everything and they like very much to talk about their impressions as travellers. 
Because of its exceptional location—in a former industrial and commercial neighbourhood that is rapidly 
turning into an attractive and futuristic district strategically positioned next to the site of the forthcoming Expo 
and in proximity to the main expressways to and from Milan (including the Malpensa Airport road), from 
which it can clearly be seen—the Barcelò Hotel offers travellers a tangible, open door on hospitality. 
The building consists of three floors below ground, for parking and deliveries, a three-floor (one more floor 
added work in progress), circular pavilion above ground, and a sixteen-floor vertical edifice. The circular 
pavilion houses the hotelʼs welcome, reception and conference spaces. On the ground floor the waiting, 
service and entertainment areas in the lobby that independently connects the two upper conference levels 
and the restaurant area, through shapes and colours give rise to an intense emotional involvement, a 
“magical” atmosphere. The entrance suggests the abandonment of the outside world, of stress, and of the 
commitments of the city with its dizzying becoming. One slows down, entering a fairy tale, the beginning of a 
new, original story that deserves to be experienced emotionally, like a movie. 
The two floors above include six meeting rooms of 40 to 450 seats, with the possibility, on the second floor, 
of removing the partition walls to create greater capacity. On the third floor is a spa, and the 
upper level uses the plaza on the roof of the circular volume for entertainment, in a roof  garden that is 
welcoming and discreet, with respect to the level of the roadway. The vertical edifice housing the rooms rises 
sixteen stories above the circular pavilion. Each level is home to roughly twenty rooms, with the exception of 
the floor with suites and special rooms. At the top an “observation deck” affords views over the city—from its 
symbol, the statue of the “Virgin Mary” on the cathedral roof, to the mountains that surround the Milanese 
plain, with Monte Rosa in the foreground and the neighbouring  countryside—and onto the Expo, which, 
from this height, seems right next door. The panoramic elevators that connect the three “common” levels 
speak a highly technological language with reflections, mirrored parts, transparencies and steel 
with tie rods, affording panoramic images inside and out, capable of exciting by virtue of the alternation of 
functions they connect with their transparent cabins, clothed only in the supports of the stairway which, like a 
snake, develops around its glass parapet. 
The elevators, for guest use, in line with the “magic” that is expressed, are fully reflective, even in the ceiling 
with its invisible LED lighting and in-mirror monitor that accompanies the run with pictures, messages and 
curiosities. The floors in waxed Luserna stone that supports circulation from the entrance to the lobby, 
the restaurants and the spa, becomes a “soft” stone (carpet) perpetuating the design for the innermost 
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environments, which are muffled and relaxing. The emergency stairs, outside the circular edifice, are made 
of galvanized steel and enclosed by aluminium and glass surfaces: the semi-transparency of the latter, 
together with the glazing of the circular pavilion, allow internal lighting to be seen outside, contributing 
significantly to the night magic of the building as a whole. 
Even the night image has been subjected to careful design with LED systems capable of colour 
change to increase the surreal and dreamy atmosphere. The light varies chromatically, and it is carefully 
designed also to highlight the niches with red ceilings lighted from below, which contrast nicely with the 
colour variations of the rest of the façade, offering an evocative sensation even when seen from a distance. 
Worth mentioning are the energy saving environmental measures that characterize the structure. 
Wells that reach the first water table exploit the temperature of withdrawal and return and, by means of heat 
pumps, make it possible to reach the temperature required by the primary fluid supply—hot or cold, 
according to the season. 
Complex systems of energy management enable the optimization of energy needs and their rationalization 
with regular and monitored recoveries and adjustments of the production of heat and cold, optimizing the 
required comfort through operational and management synergies. If one thinks of the industrial activities 
abandoned some time ago, the new hotel has indeed redesigned its neighbourhood. 
New offices are present today that, with the plaza and common access to parking, share with the hotel the 
charm of the exterior spaces, from the colonnade to the multicoloured fountain, from the sculpture by artist 
Italo Bolano to the waterfall that bathes the Luserna stone wall outside the lobby entrance. 
Barcelò Milan is situated in a “location”  that is strategic for Milan, at the junction of major highways, at the 
edge of the Fair and Expo grounds, in an infrastructure hub that has no equal. Giancarlo Marzorati 
 
Studio Arc. Giancarlo Marzorati 
Viale F. Casiraghi 167 I – 20099 Sesto San Giovani (MI) p +39 022423431 |  f + 39 02  2620413 |  
marzorati@tin.it | www.marzoratiarchitettura.it 
 
 
TOWER HOTEL 
The construction appears as a tower 98.93 meters high, which rests on a circular platform 44 meters in 
diameter. The structureʼs total area is about 15,000 square meters, for the various functions above ground, 
and is founded on pilings supporting a platform in reinforced concrete, on which rise the vertical cylindrical 
pillars in steel and reinforced concrete cast on site. A prefabricated “cell” technique allowed quick installation 
without the use of scaffolding: the elements are equipped with internal steel counter sheets with very deep 
fiber insulation. The horizontal decks in solid reinforced concrete act as sound barriers between the various 
levels of the building, thanks also to their combination with thick mats of mineral wool and insulating 
substrates. On top of the building, the roof extends beyond the area of the box below, forming a brie-soleil of 
aluminum slats. The buildingʼs load-bearing structure is constituted by a central core made of RC walls and 
prefabricated steel-concrete elements subjected to vertical loads only: –main vertical warp: steel columns 
filled with concrete and RC walls; –main horizontal warp: ribbed solid slabs. The hotel rises 21 floors above 
ground. It has a circular plan of 21.50 meters in diameter for the first three floors, and a rectangular plan of 
25.83 x 32.77m for the 18 successive floors. The building includes three underground floors, designed to 
house parking and electrical and mechanical systems for the hotel above. The three basement floors are 
made of traditional reinforced concrete with beams and pillars that  support the floors, which are made of 
slabs. The mesh of the pillars of the basement measures 7.50 x 7.50 m. 
The prefabrication of the columns was done by making the metallic part in structural steel, with the addition 
of an adequate internal armature (cage), also in steel. 
The reinforcement cages, consisting of longitudinal and transverse bars (brackets) were 
pre-assembled and placed inside the pillars. The final casting of the mixed columns used the same final 
concrete as the horizontal plane, in order to simplify installation and 
construction. The metal columns have a diameter 762mm and 
a thickness of 12.7mm. Floor slabs. Concrete slabs cast on site, 26cm thick with stiffening ribs around the 
perimeter 35cm thick. This solution made it possible to limit the number of pillars and 
to overcome the significant distances between them with fairly small structure thicknesses. Pillars, a 
composite system made from high-strength steel  columns incorporated in the casting of reinforced concrete. 
This construction system ensures great flexibility of the building, enabling it to absorb the loads imposed by 
the tower while keeping the elements small in size. The stairwell–elevator core, located at the center of the 
tower, covers a surface of 8.27 x 15.61 m and acts as a vertical stabilizer, counteracting wind and seismic 
forces. The center stack is distributed to internal partitions 30cm thick, to which the electrical and mechanical 
plants of the elevators and freight elevators are attached; these partitions provide rigidity to the entire 
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nucleus under horizontal action. Foundation Indirect on large-diameter piles (φ 1500) connected with a rigid 
platform. 80 piles of variable length: 26.00–30.00– 35.00 m, depending on the load area. 
 
INTERIOR DESIGN AND LIGHTING PROJECT | SIMONE MICHELI ARCHITECT 
Barceló Milan is a masterpiece-hotel due to the creation of a unique history which has in itself a sign of 
shared recognition. In this aspect, the hotel is not that work for its beauty, on the basis of mere aesthetic 
and stylistic canons, but the message of overall broadcasting and all-encompassing experience that sets in 
motion in its user, in which the experience is transformed into active memory. 
Hospitable space of our contemporary in order to be considered “work”, must be close to the parameters 
of uniqueness which is not only an iconic point of view, but invests as a whole, in the communication, in the 
reception capacity, in the services, in the logistic and functional size. Inside there should be no discord but 
it is the overall similarity of design and management of multiple aspects and details that must converge to 
create a universe of consistency. 
So: the space, the light, the colour, the use of technology but also the type of service to the customer, 
catering, methods of self-promotion, the particular use of the channels belonging to our informative variable 
names are some of the various blocks that should be “joint connection” designed to build an 
“homogeneous” world that emits a message belonging to the dimension of uniqueness. For this, the interior 
of Barceló Milan, are conceived as an architecture inside architecture, an harmonious blend able to look 
beyond the barrier of known reality in order to generate contents and linguistic innovation, hi-tech and at 
the same time user-friendly, sustainable in economic and environmental terms. 
The common areas are redesigned, with an hybridization space, with contamination of functions to meet 
the most diverse needs of the guests; the lobby is in fact not only a welcome place and rest but even a 
gallery for 
shopping, a relaxation area and a play area, which hosts virtual stores, reading areas, and is connected and 
divided through modular systems to the restaurant and cafe, all the spaces are interconnected, symbiotic, 
fluid and interactive. 
Phytomorphic sculptures constitute the entire structural and functional apparatus of the ground floor. 
Columns, reception desk, bar counter, the cook-show top, born from a glossy material, fluid, dynamic, 
a continuous escape from stereometric canonical geometries. Glossy lacquered, acid green or bright red, 
contrasting with the floor in Luserna stone that stretches, uninterrupted, on the whole surface. Sculptural 
armchairs, upholstered in green fabric material, some with backs significantly out of scale, dot the entire 
hall, creating relax-waiting islands. 
Macro-chandeliers come down from the ceiling, futuristic and imaginative planetary mechanics, consisting 
of globular bright balls, white and green, hung at different heights that fill the entire space with double 
volume entrance, as spotlight on the stage of the daily show hosted by the lobby. Directed lighting 
highlights the plastic episodes, giving an indication of the paths to follow and define the areas in which 
pause.  
FIRST FLOOR On the first floor via the stairs or the panoramic lifts, all-glass built, your eyes are greeted 
with softer colours, whether on the ground floor were dynamic forms on the first floor the formal message 
arouses different emotions in the human visitor. Colours and shapes suggest a general relaxation of the 
senses, the fluid dynamism of the lobby, it is far away, the atmosphere is serene and welcoming. A trompe-
l’oeil reinterpreted through the oversize printed pictures by Maurizio Marcato, simulates an infinite birch 
forest that surrounds the space used for breakfast and lunch. 
The wallpaper on the walls becomes a relaxing kaleidoscope, glossy green furniture and mobile dividers, 
made 
and decorated with twists of real birch branches and tree trunks that go from floor to ceiling, make the soft 
suggestion even more real. The green of the chairs’ coating, although the same as those on the ground 
floor, as well as the natural stone flooring in large strips, takes on a different value, harmonious and 
relaxing. 
The large portholes overlooking the restaurant below and the wide mouth that opens to the kitchen to offer 
live entertainment and culinary art classes, are formal choices dictated by the overall style and by the 
attention given to the customer. Not only the vision is the object of study, design, but the choice of 
melodies, natural and artificial lighting effects, fragrances, differ for the same three-dimensional sphere and 
determine on the receptor of the message a completely different answer. 
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RESTAURANT The restaurant completes the scene inspired by the hall’s design, differentiating its function 
but keeping a semantic continuity that completes ground floor spaces in a natural and harmonic way, in this 
context these archaic presences become a functional space ideal for lunch and dinner tasting. 
CONFERENCE ROOMS The conference rooms defy aesthetic canonical variations and mainstream 
technology designed to meet various needs from the functional point of view, lighting, spatial and aesthetic 
quality. Spread over the first and second floors, are made up of three small meeting rooms that can also be 
used as private meeting rooms, and a real large meeting room that can accommodate up to 450 people 
and can be, thanks to the modularity guaranteed by the internal sliding walls, divided into three rooms (with 
125 and 200 seats). In agreement with the dominant colours of the floors, acid green for the first floor and 
lilac for the second, the interiors of the rooms are colored consequently. A carpet covers the pavement with 
the macro image of the stone used for the flooring of the lobby and the adjacent spaces. The island shaped 
false ceiling, detached along the perimeter of the walls, is suspended in a halo of light that leaves out and 
guarantees, with their own forms, stalactite growths and plastic indentation, a variable technical lighting. 
SUPER SPA On the second floor there is also the spa, an organic space, deliberately vibrant, colourful but 
rigorously calibrated. Accessible directly from the bedroom floors via a dedicated elevator: an interactive, 
hybrid, anticanonic space, where everything is strongly characterized: the area of the reception, the 
distribution paths, the changing rooms for men and women, the treatment cabins, the wet area with sauna, 
turkish bath, aromatic showers, ice maker and a relaxation area, and the large swimming pool punctuated 
by multiple fountains and water jets. Fluid forms defined as macro yellow sea anemones, rise from the 
ground to full height, others hanging from the ceiling, piercing it and bringing waterfalls. A mini pool flows 
through a slide, in the larger pool, creating, together with the stone floor which rises on the walls and the 
large panoramic window, which opens on the horizon, a harmonic space, designed to inspire peace. 
ROOMS Softer Light, subtle and rarefied accompany the areas for 16 floors, along the corridors dotted with 
doors, two-colored arabesques, integrate numbers and electronic entrance to the rooms. 
The rooms, ergonomic and functional, are also designed on the long term to be resistant and easy to clean. 
Lilac walls contrast with those in wood, rising from the floor, characterize the bed head and wrap the whole 
bathroom. 
The cabinet stands out like a glossy, bright green totem, playing with the solid surface plans, absolutely 
white of the desk and of 
the racks. TV, safe box and minibar, develop from bubble mirrors and seem defying gravity in their 
reflections.  
The shower wrapped in a curtain of shaded glass, in the center of the room, becomes the distributive and 
visual fulcrum of the entire room. The sink, installed directly on the head of the bed, stretches becoming the 
support, thus freeing itself, together with the shower, from the slavery of the bathroom walls, usually 
claustrophobic, and become characteristic elements of the room’s formal composition. 
The mirror above the sink, is born like a tongue, above the bed, and then expands and takes shape, fluidly, 
to define iconically, but not spatially, the place of regeneration and physical well-being. Behind the mirrored 
sliding door an intimate retreat houses only toilets. 
 
Simone Micheli Architectural Hero s.r.l. www.simonemicheli.com 
 
firenze | via aretina 197r/199r/201r - 50136 - Italy t +39 055 691216 f +39 055 6504498 
simone@simonemicheli.com 
milano | via ventura 6 - 20134 - Italy t +39 02 26414735 f +39 0221592662 
studiomilano@simonemicheli.com 
dubai | al tayer bldg. office 302 sheikh zayed road - U.A.E t +971 43217203 f +971 43217204 
studiodubai@simonemicheli.com 
rabat | résidence kays f6 rue oued beht 10106 - Morocco 
t +212 537774023 f +212 537774026 studiorabat@simonemicheli.com 
 
 
PROJECT COORIDNATION,  DESIGN DEVELOPMENTS, ART DIRECTION: | ENRICO FAVERO 
ARCHITECT 
The studio we represent in terms of passion and enthusiasm has invested and worked a lot for the B4 Hotel, 
especially because the building process of the receptive structure has been without any doubts a 
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professional unique opportunity. 
The undiscussed involvement has been set first of all by the dimensions of this project, either in terms of 
quantity either by the richness of the different encountered workʼs phases, then by curiosity for working and 
for putting in to practice the two intuitions of the two reference architects who have given birth to this 
“factory”; curiosity motivated by the interest to be related with approaches and goals apparently 
different: the one by architect Giancarlo Marzorati and the other one by architect Simone Micheli considering 
the two distinct areas of intervention, but that really have given birth to a common dialogue path and then of 
synthesis, determining what is now visible in Stephenson road. We have been the operative arm of this 
adventure, an arm that really has been more often a mind in order to plan, to build and let be first the project 
and then the building. The richness of the work steps mentioned just above is related to the fact that we have 
acquired the preliminary design for the accommodation structure from which we started to develop the final 
architectural design and the coordination with all other disciplines and at the same time that we “inherited” 
materially the yard with the area yet to demolish and redevelop consequently determining the need 
to organize and manage all the preparatory phase of site preparation (where the Barcelò Hotel  is located 
once there was the logistic hub called “Sittam”) All this was carried out by one of our most characteristic 
work attitudes, or the desire to restore a method of design and technical work first, away from pollution 
and organizational procedures that have characterized in recent times our profession and more generally the 
world construction. For pollution procedural and organizational mean the “constraint” imposed in as many 
realities as similar to ours (set because desired and requested), whether or professional 
engineering company, to operate within the building process according to schemes and job choices that 
amplify hopelessly issues for the mere fact of having identified and implemented, and weʼre talking about job 
choices can be summarized in the following locations: -will to amplify the specific/professional specializations 
to be involved in the building process; -focus on the effectiveness of the phases making up the entire project, 
primarily through the development of project management; -delegate the development of parts of the design 
to the suppliers/business achievers; -unconditional use of “in body” accounting without the 
necessary fulfilment of the economic plan; and that we consciously and deliberately avoided because 
contrary to the purpose of work. Individuals today have to be involved in the building process are numerous, 
but if you increase the operators within the system the greater the difficulties of definition and management 
of the project, to expeditiously and effectively convey substantive information, decision making is inevitably 
bureaucratized with the risk of becoming so cumbersome, if not elephantine, to the detriment of the objective 
to give a few clear information to the direct operators. Attention! the professional specificity should not be 
abandoned, but should simply be merged, synthesized, to minimize the number of parties without decreasing 
the weight of their competence. We have worked exactly in this way:-who has been appointed as the 
designer also “enjoyed” the specialist management works assignment; -the development of the final design 
and the construction site of the project was entrusted to the same work team that drafted and prepared the 
technical documentation for the various administrative contracts, as well as the competitions and the 
definition of contracts -substantial roles such as project supervisor for security, office accounting and cost 
control, coordination of detailed design work in progress, have been entrusted to the figures that were 
already operating in the general direction of the work; High monitoring or control bodies we have not wanted: 
If you select serious and competent professionals, the responsibility for their actions should not be shared 
or certified by others. These apparently simple choices have in our case allowed to operate with a surprising 
conveying information and thus decisions, simplifying development paths, analysis and approval with time 
and costs benefit. In late July of 2008 year, when the final design was not ready because in the process of 
carrying out the excavations and the reclamation of the area had not yet begun, we are talking about 
120,000.00 m3 of excavation with a good part of the plan of campaign yet to be demolished because of 
the reinforced concrete as well as the foundations and some buried artefacts of existing buildings; 
Ten months after, the excavation area was delivered by contract to the company, the area in all respects was 
ready to be built because in the meantime had been properly protected by tensed reinforced concrete 
diaphragms, the base of the excavation compacted and enriched by a drainage layer, and with most of the 
pumping wells built; twelve months after the delivery of the main areas to the contractor, the structural works 
were fully completed reaching 220.000 cubic meters of reinforced concrete including the hotel and the office 
building (with its underground). We claim the centrality of work tools that allow you to actually transfer the 
insights of the architects to the poser/installer teams, to the craftsman ready to meet new “tricks” first of all 
the drawing, that if they are well thought out, coordinated and represented with clear and clean information 
allows final operators to understand the subject and to make it real. The procedures are secondary, often 
unnecessary, as well as organizational dyagrams or monthly reports on the progress of activities. Many other 
things should have told or thought about because we believe that this building site has been a success, 
because there are so many special features which have distinguished starting from the evidence of the 
difficulty of having to do without, about half of adventure, the main company due to economic difficulties that 
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occurred, however, not dependent on the B4, overloading the writer of work and responsibility; it was a  
success because we presume to defend the workʼs effort that has been done to meet the demands of 
architect Marzorati and of architect Micheli, as well as those of the Boscolo hotel manager, always 
succeeding to be reach with enthusiasm a synthesis and a resolution of each problem. 
We address our thought to Lorenzo Pinton, employee of the general construction, who died, not in or for the 
building site but at his home, back from Stephenson, and who spent the 
last of his labors for Stephenson. Enrico Favero Architect and Lorenzo Bendoni Engineeer. 
 
 FVR Engineering s.r.l. Riviera Paleocapa 72/a 35141 Padova - Italy 
p +39 049 8725255 | f +39 049 8560528 info@studiofaveroenrico.com 
Via Vincenzo Monti 79/5 20145 Milano - Italy 
p +39 02 43995591 | f +39 02 48029966 tecnico.fvr@gmail.com 
 
 
 
 
 
 
 
Photo shoot is available. For more information on this realization, other theoretical contributions or high 
resolution images please contact: 
Press Office simone micheli architectural hero | www.simonemicheli.com 
Firenze  - Milano | staff47@simonemicheli.com | +39 055 691216 -  press@simonemicheli.com | +39 02 
26414735 


